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Abstr act

Most forms of body alteration, fromdressing to the nost
extrenme forns of soft tissue body nodification, are
mechani snms of social comrunication that have clearly defined
and broadly understood aesthetic and cul tural neanings. The
presence of disabled and tattooed people, however, violate
social norns and call into question basic cultural
conceptions of the body in Wstern society. The author

mai ntai ns that tattooed and di sabl ed peopl e have nuch in
comon. Historically, both have been exhibited as freaks and
been the subject of derision and pity. Likew se, the |ast
decade has wi tnessed sweeping changes in both comunities
and because of this represent an ideal netaphor for
under st andi ng core el ements of human culture. That is, they
represent society reduced to its sinplest expression and

hi ghlight the fact they are in a constant battle agai nst
soci al and personal invisibility.

For the past 20 years | have used a wheel chair and,
according to ny six-year-old son, I am "one cool wheel chair
dude.” My daily social experiences are curious and echo many of
t he aut obi ographi cal vignettes recorded by John Hockenberry in
his insightful nmenoir Moyving Violations. Being disabled in
Anerican society has created many social barriers, given ne a
stigmatized identity in the eyes of sone, and been an advant age
in certain social situations. My disability has created a soci al
position that is both aggravating and enlightening.® Soci al
anonymty is virtually inpossible. Wen | went out with ny son,
especially when he was an infant, | regularly noticed solicitous
stares and smles. As he has grown ol der, however, those | ooks
and comments have changed significantly. On any given day
unsolicited remarks made to us range from "Riding on Daddy's |ap
| ooks like fun" to "Wien you grow up you need to take care of



your crippled Daddy." Here |I can not hel p but applaud ny son's
response to the latter was "You are an ignorant bigot."

| believed ny unique position in Amrerican society was as
permanent as mny paralysis, a fact that was at once depressing and
enpowering. Yet | was wong. For the past couple of years |I have
been conducting research at tattoo studios in the New York
metropolitan area. My interest was piqued by a dedi cated student
who wote a term paper on tattooing. Her interest was sincere and
she wote an excellent paper. In nmy office when handi ng back her
work at the end of the senmester | felt | had established enough
of a rapport to ask if she had a tattoo. She appeared to be the
| ast person on the face of the earth who woul d have a tattoo. She
was petite, nondescript, and dressed very conservatively,
preferring to wear | oose slacks, baggy shirts and usually tied
her long brown hair in a bun. After nmy request she cl osed ny
of fice door turned her back to me and raised her shirt to reveal
a tattoo that covered her entire back.

| was shocked by the enormty of the tattoo and its beauty.
This was the first "back piece" | had ever seen. The tattoo was
of traditional Japanese design. This is characterized by a
[imted nunmber of notifs - fish, water, lotus flowers - that are
quite large, often covering the entire body and are well planned
out, sometimes the product of a single artist.? Despite the fact
| experience bigotry first hand, | realized that day | too had
preconcei ved i deas about the "type" of people who had tattoos,
i.e., prisoners, gang nenbers, people in the mlitary and bikers.
I nspired by this experience, and by the fact nmy son's best baby
sitter had just gotten a tattoo, | decided to try and understand
t he reasons why young people, in particular those of college age,
were getting tattoos in record nunbers. | was especially
interested in why wonen were attracted to this phenonenon. | was
also intrigued by the simlarities between the stignma associ ated
wi th those who were tattooed and those who were di sabl ed.

My first foray to a tattoo studio left an indelible
i npression. | had never heard the high pitch buzz of the tattoo
machi ne and was taken aback by the sites and sounds of a tattoo
studio: the flash (draw ngs of suggested tattoos prom nently
hangi ng fromevery wall), mnusic, snoke, and heavily tattooed

peopl e working and mlling about. | felt as though |I was being
exposed to another culture for the first time, one filled with
exotic sites, sounds, and people totally unfamliar. | truly felt

i ke Bronislaw Malinowski, marooned in a place with people |
hardly knew exi sted. When ny initial shock wore off, and as |
visited nore tattoo studios, nmy respect for tattooists and the
vast majority of people becom ng tattooed grew i nmeasurably. Yet
at the same tine | was beconing increasingly frustrated in that |
did not feel entirely wel cone.” No one was ever unfriendly, but
by the sane token none were open. | had assuned nmy stigmatized
identity as a disabled individual would provide nme with an
i mredi at e under st andi ng or brotherhood with those who shared a
simlarly stigmatized identity. | was obviously w ong.
Eventually I nmet a tattooist whom | |iked and with whom I



seened to have a rapport with who upon hearing ny concerns
suggested | either get a tattoo or grow ny hair |ong and pierce
my ear. He said | | ooked too conservative, that | |ooked Iike
someone who would work for a town authority interested in closing
the studio. The reservations on the part of tattooists were well
founded. Local nmunicipalities in Wstchester County, N. Y. where |
live have in sone cases aggressively passed bans on tattoo

studi os. Al though these bans are dubious |egally, they
effectively di scourage studi os from openi ng.

| followed this tattooist's advice. | pierced ny ear and as
my hair grew longer | |earned a nunber of things, sone trite
others significant. As to the latter, the inplications of having
long hair for a man in New York are social.? Once ny hair grew
truly long, for instance |ong enough to put into a pony tail, a
curious thing happened. No one asked ne why | was disabled, a
question that was routinely asked when | had short hair or a
traditional masculine haircut. People were far nore curious about
why | had long hair. In fact, since | have had |Iong hair | cannot
recall a single individual who has asked nme about ny disability,
yet countl ess individuals have buzzed nme about why | have | ong
hai r.

Since ny hair has grown long the stigma of ny disability has
been masked. | say nmasked for | amstill disabled and that fact
remai ns unchanged. Wat has changed is the direction of society's
gaze. Rather than | ooki ng down upon ny body sitting in a
wheel chair ny long hair seens to be near irresistible to stare
at. By being so different, by being a male with Iong hair, by

tying that hair in a pony tail, | have seduced society into
staring at an aspect of ny body that is totally different than
what was once stared at. | wish | could say I knew this would

happen but that woul d be di shonest. Mdre to the point, this
soci al phenonenon fascinates nme. Wiy is having |long hair nore
socially problematic than bei ng di sabl ed?

Soci al I npact of Body Modification
In growing ny hair long, nmuch Iike those who are nodifying

thenmselves in a nontraditional manner, i.e., getting a tattoo or
piercing, | too amviolating conventional nornms. As Ted Pol henus
has not ed:

... because of the fashion-conscious, pro change nature of
the West since the Renai ssance ours is a world where to have
per manent body decoration such as a tattoo or a collection
of facial piercings is, ipso facto, to be different fromthe
nornt (Pol hermus 1988: 50) .

Many cultures stignmatize those who deviate fromthe normor,
at best, pressure themto "fix" what is perceived as deviant.
This pressure, identified by Leslie Fielder as "the tyranny of
the normal ," is keenly felt by a wide variety of people whose
bodi es are sonmehow different. Those who are stigmatized, and here
| use the termin a Goffrmnesque franmework, have no choice in the



matter. For instance, disabled people do not choose to becone
di sabl ed whil e those who are tattooed nade a consci ous deci sion
to deviate from societal norns. Qobviously there are differences
bet ween the stigma encountered by the disabled and the tattooed,
however ny focus is on what Goffrman identified as "one of the
pri mal scenes of sociology" (Goffman 1963: 13). That is, what do
"normal s" and the "stigmatized" do when they cone into i nmediate
contact with one another? For such encounters reveal not so nuch
about the "other" but about societal conceptions or, perhaps nore
accurately, m sconceptions about those who do not fit within the
nor m

Disability, tattoos, piercing, and even ny long hair all
underscore the argunent that culture is inscribed on our bodies.
A host of schol ars have exam ned the connection between the body
and society. Anong those worth noting are Mary Dougl as (1966),
M chel Foucault (1980), Elaine Scarry (1985) and Emly Martin
(1992).° G ven the strong reactions irreversible body
nodi fication provokes, its antiquity, and central place
culturally, one would think it would nerit nore attention than it
has for none of the aforenentioned schol ars have delved into the
subject. This is odd given the fact body nodification is ripe
with cultural synbolism According to Arnold Rubin, there is a
tremendous gap in the literature on the nmeaning and significance
of irreversible forns of body nodification. Rubin maintains body
art, tattooing, cicatrizations, piercings etc. are not bizarre
forms of deviance peripheral to society. Instead body art
represents what Rubin suggests is:

t he quintessential inposition of conceptual -cultural-order
upon nature. Gven their heavy |oading of cultural val ues,
the nedia of irreversible body art are typically taken for
granted by insiders and arise strong (predom nately
negative) feelings anong outsiders - usually fascination

bl ended with di staste or even repugnance. Institutionalized
repression is one frequent reaction (Rubin 1992:16).

Al t hough the cultural synbolismand institutional repression
of tattooing is an interesting source of theoretical discussion,
it still |eaves unanswered the question as to why so many peopl e
get tattoos.® Everything involved with getting them the pain,
the m xture of blood and needles, the exhibitionism the
per manence, is part of what nmakes the art and practice so
intriguing. Sone argue that tattoos, with their primtive
associations, signify a desire to escape nodernity (Taylor 1995).
O hers such as Rosenblatt (1997) argue tattoos are indicative of
a quest for know edge of another culture. Perhaps, but | believe
there is nmuch nore to tattooing than primtivism I|ndeed, ny
observations over the |ast year at various tattoo studios in the
New York City area have convinced ne that people are unaware or
sinply not concerned with the cultural synbolism being etched on
t heir bodi es.

Tribal or neotribal tattoos are particularly popul ar anong



col | ege age people, yet | have observed few are know edgeabl e
about their cultural significance. For instance | nmet one very
bright and articul ate young woman who had a | arge Kwaki utl
sisiyutl or double headed serpent tattooed on her thigh and

butt ocks. Wien | asked her why she chose the design she was
unaware it had anything to do with the Kwakiutl or the Northwest
Coast in general.

Most forms of body alteration, fromdressing to the nost
extrenme forns of soft tissue body nodification, are nechani sns of
soci al comuni cation that have clearly defined and broadly
under st ood aesthetic and cultural neanings. It is ny belief that
young peopl e, such as in the exanpl e above, have rejected Wstern
cul tural biases about the nature and adornment of the body. They
are also creating a new set of cultural and social neanings
ascribed to the body. To borrow the slogan from Venus Moddern Body
Arts piercing studio in the East Village of New York Cty, people
are "redefining beauty."” Am dst an overwhel m ng sense that they
cannot "change the world," individuals are changi ng what they
have power over, their own bodies. According to one individual:

My tattoos are an affirmation of ny cultural independence.
You have them carried out on your body in the full know edge
that this is your body to have and enjoy while you' re here.
You have fun with it - nobody el se can control what you do
with it unless you let them It is one of the few remaining
freedons we have. | was tattooed as an act of personal

choi ce and as a denonstration of my social independence (In
Robi nson 1998: 197).

In part, the views quoted above are why Modern Prinmitives
has had such a profound inpact on young people. Not for the faint
of heart, this text contains visual inages of tattooing, multiple
piercings, ritual scarification, and interviews with the forenost
figures in the body arts. For those interested in using their
bodies as a site of self-expression Moddern Primtives provided
themw th role nodels and archetypes for previously forbidden or
stigmati zed fornms of body nodification. Since its publication in
1989 Modern Prinmitives has been reprinted six tines and there are
currently nore than 60,000 copies in print (Miusafar 1996: 327).
Qoviously this book touched a nerve anong those interested in
nmodi fying their bodies. In much the same way, Robert Mirphy's The
Body Sil ent deeply touched di sabl ed peopl e because it hel ped them
realize there was nothing wong with them that the soci al
probl ens they encountered were not their fault. Thus both texts
are semnal in that they denonstrate that the history and art of
tattooi ng and the social position of the disabled are a unique
Anmeri can cul tural phenonenon.

Since the |ate 1980s the denographics and i nagery of tattoos
has undergone profound change and refl ect the econom c,
political, and social upheaval that has taken place. Tattooing
has beconme a way for people to alter their appearance that can be
of significant inportance to the individual and can publicly



express a rite of passage as well as break accepted cul tural
codes. As such, tattoos are a primal form of self-expression and
a reflection of cultural reality. Body nodification therefore
i npacts not only the individual nodifying their body, the person
performng the nodification itself, but those who wl| observe
the change as well. In part, people are using their bodies to
reject the honogeni zation of popular capitalist culture.

In an era in which arge nmultinational corporations dom nate
t he soci oeconom c | andscape, tattoos can not be mass-produced and
are an intensely personal expression of one's self. | have had
many col | ege students tell ne tinme and again that the reason they
chose to get a tattoo was due to the fact they wanted to "have
sonething of their very own," i.e., their lives have been marked
by a never ending sea of change and they crave pernmanence.
According to one such individual:

Nothing in nmy life has had any |asting power. My parents are
di vorced, when | was a kid | noved from house to house and
school to school. My father worked for a | arge conpany and
after they were bought by an even | arger conpany he was
fired or what they politely call downsizing. My Mther can
barely nmake ends neet and | have | earned you can not buy
anything froma car to a toaster oven that is not
preprogrammed to break or becone obsol ete. For once in ny
life I wanted sonething that would be with nme forever, an
expression of who I was as a human being; sonething that |
woul d not see in the Gap or on another person. | wanted a
tattoo because it could not be duplicated and had a | ot of
significance to me (Personal Interview.

In ny visits to tattoo and piercing studios | have been
i npressed by the enotional and physical openness of the
clientele. The focus is clearly applied to the art being put on
the body rather than a voyeuristic glance at the opposite sex.

Al though acutely sensitive to a woman's concern for privacy, |
have seen wonen walk to a full length mrror with little clothes
on in a tattoo studi o and observed that the gaze fromthe nal es
inthe roomis directed squarely on the tattoo being applied.

In my research on tattooing, the wonen | have spoken to have
al | suggested one reason why they becane tattooed had to do with
control. Just as society stares at ny unusually long hair, the
willful act of nodifying one's body for a female in American
society is not a passive but a deliberate and successful attenpt
to direct the gaze of society where they want it directed. As
Margo DeMell o has pointed out, tattoos for wonen are a "political
as well as personal statenent in that heavily and publicly
tattooed fenal e bodies are an attenpt to |iberate the objectified
body, liberating it with alternative forns of power" (DeMello
1995: 79).

It is for this reason that attenpts to explain the rise of
tattooi ng and piercing anong wonen with sonme sort of pathol ogy or
an anti-feninist backiash are unsuccessful.® All those | have



spoken with who are either pierced in a nontraditional |ocation
or tattooed report pleasurable results and sensations. O course
t he experience of getting a tattoo is painful as are piercings
but the end result is not. In fact, | have found nost wonen |
have spoken to who have becone pierced or tattooed do so to a
body part that is already pleasing to them Margot Mfflin, in
Bodi es of Subversion, proposes sone reasons why wonen get

tattoos. | would maintain the follow ng quote applies not only to
wonen but also to many who decide to get tattooed.

They trunpet angry i ndependence and fierce commtnent. They
heral d erotic power and purge sexual shane. They're stabs at
permanence in an age of transience and marks of
individualismin a culture of mass production. Collectively,
t hey conpose a secret history of wonen grappling with body
politics fromthe Glded Age to the present - wonen whose

i ntensely personal yet provocatively public art poses a
conplicated challenge to the nmeaning of fem nine beauty
(Mfflin 1997:178).

The Met hodol ogi cal Significance and Cultural ldentity of
Disability

Let me return to my original observation that ny own | ong
hair has affected nmy social status anpbng mai nstream soci ety and
anong those within the body art and nodification community. This
poi nt was recently highlighted when a friend had a difficult
pi ercing done at a piercing studio | have often visited. During
the course of her experience she brought up ny research and asked
a well-known piercer if he knew ne. In the past virtually
everyone who described ne would invariably nention the fact | use
a wheelchair. Yet, in this case, the individual in question,
after a pause in which he thought over the question asked, "Does
he have really long hair?" Cearly, sonething about this exchange
is socially significant.

Hi storically, the tattooed and di sabl ed have nuch in common.
They have been exhi bited as freaks and been the object of
derision and pity.? Throughout their lives they have existed on
t he border between public and private, aberrant and acceptabl e,
conspi cuous and di screet. The | ast decade has w tnessed sweepi ng
changes in both communities: the disabled have fought hard to
pass the Americans Wth Disability Act (ADA) in an effort to
provi de a weapon agai nst discrimnation. Al though the Suprenme
Court has too often failed to enforce the ADA, it remains one of
the few | egal recourses available to disabled people. The tattoo
community, on the other hand, has experienced veritabl e explosion
of interest and unprecedented gentrification. According to the
U S News and Wrld Report tattoo studios were the sixth fastest
growng retail business in the United States - only internet and
pagi ng services, bagels, conmputer, and cellular phone stores
experienced nore growh (Lord 1997).

What | have discovered is that both groups face a daily
battle to express their freedom and individuality. Like the



di sabl ed, tattooed people invariably provoke a strong reaction
anong those who are not tattooed. On any given day a tattooed
person can be perceived as beautiful or stigmatized. Lifelong and
unchangi ng, the tattooed are marked for |ife both individually
and socially. For those who are not tattooed it is this concept
that is so hard to fathom In nmuch the sane way, the disabled are
a societal lightening rod - they elicit a prineval response which
touches the core of who we are as people and a society. The
presence of disabled and tattooed people violate social nornms and
call into question basic cultural nores in Western society. As
such, they are an ideal netaphor for understanding core el enents
of human culture. That is, they represent society reduced to its
si npl est expression and highlight the fact that, like the
tattooed, disabled people are in a constant battle agai nst soci al
and personal invisibility.

Living life in such a social situation, whether it is by
choi ce or happenstance, has a profound inpact on the concept of
self. Robert Murphy (1987:108) has argued that all disabled
peopl e are affected by four major changes in their consciousness:
"l owered self esteem the invasion and occupation of thought by
physi cal deficits; a strong undercurrent of anger; the
acquisition of a new, total and undesirable identity." Mirphy's
observation that disability is a social malady was a maj or factor
in the establishnment of disability studies. Mire inportantly,
however, it was a liberating theoretical perspective for disabled
people in the United Sates. The reaction disabl ed people had to
the Body Silent was especially gratifying to Mirphy who wote in
the second edition that the response to what he had witten was
overwhel m ng. Moreover, it was not until he began to receive
phone calls and letters from di sabl ed people that he realized he
had i nparted the understanding that:

t he avoi dances and even the outright hostility so often
mani fested toward them by the non-di sabl ed are not the
natural products of their own deficits but, rather,
expressions of deficiencies of perspective and character of
t hose who so behave - in short, it is their problem not
ours" (Murphy 1990:vi-vii).

Al t hough Murphy's book provided the theoretical groundwork
for understanding the social significance of disability, his work
is now dated. Since the publication of the Body Silent a plethora
of books have been published about disability related issues al
of which highlight the fact that the cultural rift between the
di sabl ed and non-di sabl ed remains i mense. As a cul tural
ant hropol ogi st, in ny research about people who are tattooed and
inny life as a disabled individual | have found it inpossible to
remai n unbi ased - an anthropological ideal in terns of fieldwork
and cultural relativism Anthropology's long history of cultural
relativismhas conme under fire fromw thin and outside of the
discipline - and for good reason - as it contains an inplicit
nmoral relativism



Ant hropol ogy has in the past been used to oppress others and
too often been the handmai den of dom nant Western cul tural
i deol ogy. Nancy Scheper-Hughes, one of the | eaders for an engaged
approach to anthropol ogy has argued it is norally necessary to
denounce such practices and try to transform ant hropol ogy from an
obj ective natural science into a critical anthropology which wll
hel p change the worl d.

The best exanple of such an activist approach is
Scheper - Hughes' Death Wthout Weeping. In a significant departure
fromtraditional fieldwork, Scheper-Hughes argued cul tural
relativismwas no |onger theoretically or nethodol ogically
appropriate. This is especially true because the fodder of
ant hr opol ogi cal di scourse has traditionally exam ned
di senfranchi sed groups that have been subjected to the basest
forms discrimnation, violence, and donestic intol erance. Calling
for an enpirically grounded ethnography that is norally commtted
and engaged, Scheper-Hughes forcefully argued:

I f we cannot begin to think about cultural institutions and
practices in noral or ethical terns, then anthropol ogy
strikes nme as quite weak or useless. The problemis, of
course, how to articulate a standard, or divergent
standards, for the beginnings of a noral and an et hical
reflection on cultural practices that takes into account but
does not privilege our own cultural presuppositions
(Scheper - Hughes 1995: 21).

For Scheper-Hughes, anthropology is a field of know edge and
a field of action. The sort of anthropol ogi cal engagenent she
envi sions has net stiff resistance anong her coll eagues who are
m ndf ul of how ant hropol ogi cal schol arship has been used in the
past by the West to exploit indigenous peopl e anthropol ogists
have traditionally studied. How then can one stand idle -
especially in Scheper-Hughes' case when the people she studied -
Brazilian wonen whose children were dying in shocking nunbers -
were suffering? After all, the people who are the subject of
ant hr opol ogi cal di scourse provide us with a Iivelihood.

What Scheper - Hughes' critics fail to take into consideration
is the obligation we have to those we are currently studying.
Ant hr opol ogi sts are accountable to not only record what they see
but nust al so weigh very heavily what their response is. Does an
ant hr opol ogi st standby and do not hi ng when the people he or she
is studying are suffering, being exploited, or put out of
busi ness?

In my own research | have not been able to remain
di spassionate nor do | want to. Like Miurphy before ne, | feel
have the noral obligation to not only observe but to act.
El sewhere | characterized this as the need to go against the
grain and di srupt expected academ c roles (Peace 1997). Thus,
mlitant activist ethnography can be a formof resistance to
dom nate ideology and be politically effective. For instance, as
al ready nentioned, when a nearby town tried to pass a local |aw



prohibiting a tattoo studi os from opening, and closing the |one
studio that was already operating, | wote letters to the mayor
and spoke out in support of the tattoo community at town hal
meetings. Simlarly, at public school board neetings and at Cub
Scout councils | have forcefully argued for the inclusion of
physically and nmental ly di sabled children. The public school
system and the Cub Scouts are two systens that have a | ong

hi story of discrimnation and have shunned not only the disabled
but all those who are different (Peace ns).

Concl usi on

Al though there are no texts witten within disability
studi es that enbrace the sort of approach encouraged by Scheper-
Hughes, there are a nunber of fine biographical texts about the
social significance of disability and the inpact it has on one's
cultural identity. A few are witten by anthropol ogi sts such as
Mirphy, but npst are written by non-anthropol ogists.® These
bi ographi es exhibit a wi de range of views, yet one text reflects
not only ny personal experience as a disabled person but the
cul tural perception of disability in Arerican society. Here |
refer to John Hockenberry's insightful nenmoir Mving Violations.
Al t hough easily categorized as a bi ography, Hockenberry's book is
really a series of related vignettes about disability. It
accurately denonstrates that no matter how successful a disabled
person may be within their chosen profession, wthin mainstream
society they remain socially stigmatized. It is this paradox that
Hockenberry el oquently explores: knowing that one's life is
radi cally changed physically by a disability but that the rea
change, the one that dramatically alters social interaction and
the trajectory of life, is social

After reading Hockenberry, and in conjunction wth Scheper-
Hughes' theoretical perspective, | realized there was nothing
wong wth being a rebel. Indeed, if anything | believe every
di sabl ed and tattooed person is obligated to rebel against
i gnorance and prejudice. Taking pride in one's tattoos and being,
"Di sabl ed and Proud," as a popul ar activist poster proclains, is
the only road to social equality. Tattoos and di sabl ed bl ur the
dividing Iine between those within and outside mainstream
society, a continuumthat engulfs all humanity in a lifelong
decent into entropy. Thus, it is not sinply that others are
afraid, inpressed, repul sed, or bigoted but rather are soci al
entities reflecting what they have been taught and chosen to
bel i eve.

When confronted wth the able bodied or the non-tattooed |
woul d argue there is nothing wong with letting people know we
are sentient beings, equal in every way. Nor should we be
expected to make others feel confortable who are upset by our
presence. Hence, it is our noral duty to reject ignorance and
bigotry. Disabled people are different, just as the tattooed are
different, and there is no need to pretend those differences do
not exi st.

The inability to wal k and concom tant physical problens



associated with paralysis are m nor problens in conparison to the
social inplications of disability. It is these social obstacles
that | have spent the better part of ny life trying to
understand, that is to get people to | ook past ny wheel chair and

see the individual sitting init. | amnot an exceptional person
or a role nodel nor am| one to be feared or pitied or blessed or
damed. Hence, like ny long hair or those that are tattooed, |

live a double-edged life that has been nol ding and shapi ng ne,

for better and worse, since | becane paralyzed. It is a position
that | enbrace and abhor at the same tine. Accordingly, there is
an irony in ny paralysis that is an netaphor for the duality of
my life - ny legs, which I can no |longer nove willing, never stop
movi ng due to intense nuscle spasticity.

Not es

1. According to Robert Mirphy, disabled people are |im nal
menbers of American society. In The Body Silent, Mirphy was the
first anthropol ogi st to anal yze the social situation of the
di sabled in American society. For a general discussion of
disability studies see Davis 1997.

2. For a discussion of Japanese style tattooing see Ritchie
and Buruma 1980; for a general conpendiumof artistic styles of
tattooi ng see Ferguson and Proctor (1998).

3. My nost hunbling experience as an ant hropol ogi st occurred
early in my research. | was speaking wth a tattooi st whom |
assunmed knew not hi ng about ant hropol ogy. During the course of our
conversation | paraphrased Levi-Strauss in a condescendi ng
fashion. The tattooi st imredi ately expanded upon ny thought in
great detail and suggested | read Triste Tropic in the original
French edition.

4. The social inplications of long hair in other parts of
the United States are not significant. For instance in ny
experience there is no social significance to long hair in
California and other parts of the Western United States.

5. It is worth noting here two recent studies that have
exam ned femal e body building and the social inplications of
violating the nornms of the Western conception of fem nine beauty
(Heywood 1998; Moore 1997).

6. Wthin the confines of New York Cty, tattooing was
banned in 1961 due to a hepatitis B scare. The heal th depart nent
and New York Gty officials never enforced the ban but tattooists
coul d not advertise and were forced to operate underground.
During the 36 year ban on tattooing which ended in 1997 the
heal t h departnment had been unable to docunent a single case of
hepatitis B transmtted by tattooing.

7. 1 have noticed the reactions nontraditional body
nmodi fication arouses cuts across gender. | would even suggest
there is a nulti-gendered delight in the body that can be
exaggerated to provoke a variety of responses. This is one reason
why | think body nodification is becom ng androgynous. However,



there are sone gender differences when it cones to the type and
style of piercings and tattoos. For exanple, wonen are far nore
likely to have their belly button, eyebrow, or nose pierced and
have tattoos placed on nore intimte areas of the body. Cenerally
speaki ng, wonen also get smaller tattoos. In contrast, nen get
tattoos placed on areas of their bodies that are prom nently

di spl ayed. Men al so have their nipple or nipples pierced nore
often than wonen though for different reasons. Both nen and wonen
routinely get their ears pierced, though wonen choose sonmewhat
nore el aborate designs.

8. Two studies worth noting that exam ne tattooing froma
devi ant perspective include Everything You Need to Know About the
Dangers of Tattooing and Piercing (Reybold 1996) and Arnstrong
(1991). The latter text is clearly judgnental and tries to scare
young people by stating that tattoos and piercings are extrenely
pai nful, present a high risk of infection, and can | eave
per manent unwant ed scars.

9. There is a growing literature on the cultural
significance of freaks particularly within cultural studies. See
Cohen 1996 and Thonson 1996.

10. Two bi ographies worth nentioning witten by cul tural
ant hr opol ogi sts include Preston (1994) and Wbster (1989). It is
worth noting here there are a very small nunber of physically
di sabl ed ant hropol ogi sts (this sanme point has al so been nade by
Li nton, 1998). The reasons for this are conplex and have as nuch
to do with the fact careers in higher education have
traditionally been cl osed to disabled people as the dismal state
of the academ c job nmarket.
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